ALONG  THE  ROAD

figure in an ordered hierarchy of good and
evil. Breughelj on the other hand, starts
from the outside and works inwards. He re-
presents the scene as it would have appeared
to any casual spectator on the road to Golgotha
on a certain spring morning in the year 33 A. D.
Other artists have pretended to be angels, painting
the scene with a knowledge of its significance,
But Breughel resolutely remains a human on-
looker. Wnat he shows is a crowd of people
walking briskly in holiday joyfulness up the slopes
of a hill On the top of the hill, which is seen in
the middle distance on the right, are two crosses
with thieves fastened to them, and between them
a little hole in the ground in which another cross
is soon to be planted. Round the crosses, on the
bare hill top stands a ring of people, who have
come out with their picnic ^baskets to look on at
the free entertainment offered by the ministers of
justice. Those who have already taken their
stand round the crosses are the prudent ones 5 in
these days we should see them with camp stools
and thermos flasks, six hours ahead of time, in the
vanguard of the queue for a Melba night at
Covent Garden. The less provident or more
adventurous people are in the crowd coming up
the hill with the third and greatest of the criminals
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